Max Neuhaus
Drawing

Traditionally sculptors have used drawings as a means of  working on an idea before committing it to construction.  In my case things are a little different.  One might ask in fact,  since I build aural structures, what there is to draw?  It  turns out there are many things. 

We have two standard methods of drawing sound: musical  notation and of course the one you are looking at now-- the notation of speech.  As my work lies outside both speech and musical language, I have naturally had to invent some others.  The articulation of an aural idea with a drawing is an abstraction certainly, but what we tend to forget, because it is so common, is that the drawing of a visual idea is also very much an abstraction.  As a medium of expression, I find drawing a complement to sound precisely because of its tangibility and concreteness. 


Working Drawings
Drawing has always been a part of my working process. Many times it takes the form of maps: when a work uses complex sound reflections from elements in the space, I make drawings which show sound pathways; when I generate a sound topography from the space's resonances, I draw the topography.  These drawings help me understand what sound is doing in a space, or more accurately, they tell me what a sound could do there. Rarely do they tell me what will actually happen with a sound in a particular situation, but they show me where to look with my ear.

I also use drawings to talk about the structure of a sound work--how it is made, in a general way.
These working drawings become informal journals of my working process. They are reflections of what I imagine and observe during the explorations of building a work. 

Proposal Drawings 
Many of my projects are large scale and require a proposal stage.  There is no possibility for me to conceive and develop a sound work on paper beforehand--my experience with the acoustic of the site is an integral part of forming the work and therefore the proposal itself is a dilemma in my work.  The problem faced by visual sculptors of having to reduce their work to a maquette becomes a physical impossibility with a sound work made up of its surroundings.  Perhaps more important though, a proposal usually assumes the work is finished, and simply requires execution.  For me, the proposal is the beginning of the process of conceiving the work.  The actual point of embarkation is the moment I try the first sound at the work's place.  To reach this point though, approvals must be accomplished and the means need to be in hand.

Rather than the vehicle for reducing a three dimensional reality to two, the drawing in my case becomes a means of overcoming this chicken/egg impasse; a way of stating an idea in an open medium without the fixative of verbal language; a medium outside that of the sound work 
which does not impinge on it.  

Post Realization Drawings
Discourse about a work is inevitable; people naturally interpret and discuss it.  In the case of new ideas, there is a tendency to try to fit them into old known categories.  One aspect of these drawings is an attempt to avoid this misplacement and form a foundation for discourse without defining it.

A month or so after completing a sound work, I make a two panel visual work which is related to it--it usually takes me that long to  step back and see the work form the outside.  One panel is a drawing, the other a short handwritten text.  They do not try to define the work, they talk about some aspect of it. Frequently the two panels overlap: they talk about the same thing in different ways, speaking in two different languages, both outside the medium of sound.

This diptych sometimes becomes a component of the sound work, forming one of its possible entrances: a vehicle of orientation bringing people to the point where they are ready to find it. 
These  visual works also form an always accessible trigger for the aural memory of those who have experienced the sound.

The sound works themselves are experiential.  The drawings are neither guides to that experience nor descriptions of it.  They are manifestations of ideas; forming catalysts for individual trains of thought, active memories, viewpoints into process and projections of what an idea might become.



