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New Music America, 1980. Archive Estate

PERFORMING ARTS: NEW MUSIC AMERICA

MAX NEUHAUS: INTERVIEW , SOUND INSTALLATION,
06/80,

TAPE #1

1980

Location: Como Park Conservatory, St.Paul. Date: opens June 5, 1980.

Organized by WAC and commissioned by the city of St. Paul, a permanent sound
installation will be opened prior to New Music America in the Como Park
Conservatory.

Designed for the space by artist Max Neuhaus, the installation will be located in the
central rotunda of the Conservatory. The piece, involving an elaborate electronic
music system, will virtually fill the space with gradually modulating 'sound shapes' -
tactile music that surrounds a listener with subtle tones.

The installation marks Neuhaus' first exploration of a greenhouse space. The piece
will be a permanent addition to the Conservatory. Since 1965, Neuhaus, a leading
sound environment artist, has worked outside the realm of conventional concert hall
situations, focusing his attention on new situations and sound sources. In the process
of largely creating and developing the concept of 'the sound installation,' Neuhaus
has changed many preconceived notions of when and where music can occur.
Accession Number: 94.V0081

Director: Charles Helm

Executive producer: Walker Art Center

Production company: Walker Art Center

Type: Video

Classification: Music

Copyright: 1980

Credit Line: Walker Art Center Archives: Sound and Moving Image Collections
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Artist’s Sound Installation Becomes Permanent Feature

at Como Conservatory
George Latimer and Frank Marzitelli, President of St. Paul Arts and Science Council.

Sound Shapes
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An earlier Neuhaus series brought
reedy underwater s0unds to swimmers
in 17 pools fram Union, N.J. to Mount
Pleasant, Mich.

Max's first concerts were family
sings around the parlor uprightin Boau-
mont. The 500 of a chemist father
and a physical therapist mother, he
playod drums in a rock and jazz band
85 a teenager, then sarned bacholor's
and master's degrees at the Manhattan
School of Music. In whita tie and tails,
he solood as a percussionist
toured in ensembies led by conductor
Piorre Boulez and composer Kariheinz
Stockhausaen. He cut an album of mu-
sic for percussion and electronic tape
for Columbla Masterworks. “Then |
decided | didn't want to perform oaly
for concertgoers,” ho says. A year s
antist-in-residence among the elec-
tronics wizards at the Bell Telephone
Labs in Murray Hil, N.J. whetted his
‘ambition to wire the world for sound.

Now Neuhaus Is looking for funds
1ochange emergency sirens. He abhors
the wailing and explains that pedes-
trlans and drivers on city streets often
mistake the direction an ambulance
or fire engine is coming from. Offi-
cials in New York are interested in
his proposal, believing it would help
‘prevent accidents.

Neuhaus lives alone In a drafty loft
in downtown Manhattan that was once
ajowolry sweatshop. He works six
days a week, taking Tuesdays off to
browse ‘secondnand book-
stores in search of vintage spy navels,
which he collects.

Wherever he goes, sirens remind him
of his work in progress. “Each time |
start a now project, it seems on the
surface to be totally impossible and im-
plausible,” N . " never
have any idoa what lies before me. |
Justproceed positively.” PATTIREILLY
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