Text Three to One: Max Neuhaus (Brussels: La Léttre Volée, 1997):
https://www.max-neuhaus.estate/en/bibliography/work-inauguration/three-to-one-max-neuhaus-
brussels-la-l-ettre-vol-ee-1997

Three to One, 1992

Exhibition: Documenta IX

Sound Work Reference:Location: AOK Building, Friedrichplatz 14, Kassel, Germany
Dimensions: 7 x 16 x 3 meters; 7 x 16 x 3 meters; 7 x 16 x 3 meters

Extant: 1992, Present

Collection: Documenta, Accessible from 8 am to 4 pm, Monday through Friday

https://www.max-neuhaus.estate/en/copyright

—-Present Participates in Documenta 9, contributing Three to One, a work that would become a
permanent installation in the AOK Building in Kassel, Germany.

Neuhaus supplements the visual field with sound again inside an office building in Kassel. His
permanent work Three to One (1992-present) infuses three glass-walled rooms with distinct
but very soft sound textures. These become subtly apparent when one ascends the spiral
stairway that connects the floors; the sounds begin to intermingle between levels.

WERzAREeEr

'The sound colors vary on each of the three floors in the Kassel installation. As we ascend,
their intensity increases step by step as if we were climbing up into elucidation, as if finally
something were perfectly clear. The glass walls let the landscape in; the stairwell is filled with
the view from outside and with the graduated sound of a volume that never dominates. Even
on the top floor, the sound remains slender, so slender it almost escapes us. And then it is
back again.

One of my obsessions (more firmly put, my acts of desperation) is to fight the lame word 'like'.
What can 'like' possibly mean? It plays at mystification. It is often said that a pleasure of one
kind or another is like music, so that we find ourselves forced to imagine how this pleasure and
this music are alike. But I shall contradict myself for once and compare the sound body in
Kassel with the presence of pleasure or with an equally present pain. Pleasure has nothing
whatsoever to do with time, endless. Pain when it is there is exactly the same, and that is
what Max Neuhaus' sounds are like, there in Kassel’.


https://www.max-neuhaus.estate/en/bibliography/work-inauguration/three-to-one-max-neuhaus-brussels-la-l-ettre-vol-ee-1997
https://www.max-neuhaus.estate/en/bibliography/work-inauguration/three-to-one-max-neuhaus-brussels-la-l-ettre-vol-ee-1997
https://www.max-neuhaus.estate/en/copyright

Full text in Zsuzsanna Gahse, "How Does a Sound Spread", Three to One: Max Neuhaus (Brussels: La Léttre
Volée, 1997): https://www.max-neuhaus.estate/en/bibliography/texts-by-others/zsuzsanna-gahse-how-does-a-
sound-spread-three-to-one-max-neuhaus-brussels-la-I-ettre-vol-ee-1997
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Drawing Three To One, 1992:
https://www.maxneuhaus.estate/images/original/ThreeToOne 1.gif

-Published in Max Neuhaus, Place, Volume III, (Ostfildern: Cantz, 1994)

-Published in Max Neuhaus, Les Pianos Ne Poussent Pas Sur les Arbres, (Les Presses du reel:
French, 2018)


https://www.max-neuhaus.estate/en/bibliography/texts-by-others/zsuzsanna-gahse-how-does-a-sound-spread-three-to-one-max-neuhaus-brussels-la-l-ettre-vol-ee-1997
https://www.max-neuhaus.estate/en/bibliography/texts-by-others/zsuzsanna-gahse-how-does-a-sound-spread-three-to-one-max-neuhaus-brussels-la-l-ettre-vol-ee-1997
https://www.maxneuhaus.estate/images/original/ThreeToOne_1.gif

Drawing Study, Three to One, 1991-92
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ThreeToOne3.jpg

Spatial interlock, Three to One, 1992 Colored pencil on paper 45 x 84 cm

i [ Tirenicee

Published in Max Neuhaus, Sound Works, Volume II, (Ostfildern: Cantz, 1994)



ThreeToOne4.jpg

Passage and mix of an outside sound, Three to One, 1992
Colored pencil on paper 45 x 84 cm

Published in Max Neuhaus, Sound Works, Volume II, (Ostfildern: Cantz, 1994)



Drawing Study, Shading, Spatial Interlock, Three to One, 1992
1 of 4, Colored pencil on paper, 23 x 30 cm
2 of 4, Colored pencil on paper, 19 x 24 cm
3 of 4, Colored pencil on paper, 13 x 21 cm
4 of 4, Colored pencil on paper, 18 x 26 cm







Sound Structure, Three to One, 1991
1 of 5, Colored pencil on paper, 37 x 48 cm



MNE9105
Study Sound Structure , 2 of 5 Three to One, 1991 colored pencil on paper, 89.5 x 74 cm



3 of 5, Colored pencil on paper, 24 x 30 cm



MNE9105
Study Sound Structure, 4 of 5 Three to One, 1991 colored pencil on paper, 89.5 x 74
cm




MNE9105 5 of 5.JPG

Study Sound Structure, 5 of 5 Three to One. 1991 colored on pencil on paper. 89.5 x 74 cm






First Source Search, Three to One, 1991 Colored pencil on paper 75 x 38 cm
Final Source Search, Three to One, 1991

1 of 4, Colored pencil on paper, 24 x 39 cm

2 of 4, Colored pencil on paper, 16 x 34 cm

3 of 4, Colored pencil on paper, 17 x 25 cm

4 of 4A, Colored pencil on paper, 16 x 33 cm
4 of 4B, Colored pencil on paper, 13 x 30 cm
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Three to One, 1992
Colored pencil on paper 89.5 x 74 cm ; 89.5 x 40 cm

List Loan for Exhibition Drawings Three to One Entry,
Three to One, 1991 Colored pencil on paper 30 x 26 cm

Path,
Three to One, 1991 Colored pencil on paper 36 x 26 cm

First Source Search, Three to One, 1991 Colored pencil on paper 75 x 38 cm
Final Source Search, Three to One, 1991

1 of 4, Colored pencil on paper, 24 x 39 cm
2 of 4, Colored pencil on paper, 16 x 34 cm
3 of 4, Colored pencil on paper, 17 x 25 cm
4 of 4A, Colored pencil on paper, 16 x 33 cm
4 of 4B, Colored pencil on paper, 13 x 30 cm

Sound Structure, Three to One, 1991

1 of 5, Colored pencil on paper, 37 x 48 cm
2 of 5, Colored pencil on paper, 19 x 23 cm
3 of 5, Colored pencil on paper, 24 x 30 cm
4 of 5, Colored pencil on paper, 38 x 35 cm
5 of 5, Colored pencil on paper, 38 x 34 cm

Spatial interlock,
Three to One, 1992 Colored pencil on paper 45 x 84 cm

Harmonic interlock, Three to One, 1992 Colored pencil on paper 45 x 84 cm

Passage and mix of an outside sound, Three to One, 1992
Colored pencil on paper 5 x 84 cm

Top down,
Three to One, 1992 Colored pencil on paper 67 x 58 cm

4. Studies for the above; grouped and numbered to show the progression of the visual idea.

Drawing Studies

Drawing Study, First, Spatial Interlock, Three to One
1 of 3, Colored pencil on paper, 23 x 26 cm

2 of 3, Colored pencil on paper, 25 x 21 cm

3 of 3, Colored pencil on paper, 38 x 84 cm

Drawing Study, Mix, Spatial Interlock, Three to One
1 of 2, Colored pencil on paper, 39 x 33 cm
2 of 2, Colored pencil on paper, 38 x 81 cm



Drawing Study, Shading, Spatial Interlock, Three to One
1 of 4, Colored pencil on paper, 23 x 30 cm
2 of 4, Colored pencil on paper, 19 x 24 cm
3 of 4, Colored pencil on paper, 13 x 21 cm
4 of 4, Colored pencil on paper, 18 x 26 cm

Drawing Study, Harmonic Interlock, Three to One
1 of 5, Colored pencil on paper, 33 x 22 cm
2 of 5, Colored pencil on paper, 33 x 33 cm
3 of 5, Colored pencil on paper, 38 x 31 cm
4 of 5, Colored pencil on paper, 38 x 31 cm
5 of 5, Colored pencil on paper, 38 x 31 cm

Drawing Study, Passage and mix of an outside sound, Three to One
1 of 2, Colored pencil on paper, 32 x46 cm
2 of 2, Colored pencil on paper, 38 x52 cm

Drawing Study, Top Down, Three to One
1 of 3, Colored pencil on paper, 25 x 31 cm
2 of 3, Colored pencil on paper, 30 x 33 cm
3 of 3, Colored pencil on paper, 38 x 31

Drawing Study, Three to One

1 of 3, Colored pencil on paper, 38 x30 cm
2 of 3, Colored pencil on paper, 33 x 30 cm
3 of 3, Colored pencil on paper, 28 x 28 cm















Exhibition Drawings

Yehuda Safran text, "The drawings from Three to One", 1997

MNE-DRAW Exhibition Three To One .pdf

Exhibition Lawrence Markey, Max Neuhaus
Lawrence Markey Gallery 311 Sixth Street
San Antonio, Texas 78215


https://www.max-neuhaus.estate/en/bibliography/texts-by-others/yehuda-safran-the-drawings-from-three-to-one-three-to-one-max-neuhaus-brussels-la-lettre-volee-1997
https://www.max-neuhaus.estate/files/MNE-DRAW_Exhibition_Three_To_One_.pdf

Three to One: April-June 2002
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Locck: Your sousd works in general
camnce be experienced apart fom the gace whese they
exsm. They cannot be recorded. They re not caly seral
experience, they are commected (0 a certum given space.
But om the other hand they are ot “ste specific This is
an mteresting contradiction, doml you think?

Wb [do,yo, People) fird assump-
tiom iy is that they e some new form of smsic. In
fact they &fer In two princigal ways from mudc. One is
that they're oot 2 saccession of sound events in tame,
which s one of the basc defisitions of musc 2 series of

the and at

drw 3 b in time The other difierence i that the sound.
is ot the work; the sound is the material that 1 make e
place out of, that T transdorm the space into 3 place with,
somewhest

e b5 s silly s taking the pasme off the canvas and think-
ing i still the paimting.

Locck: So theso works are not about
the experiemce of the space or of the architecturo itself;
they are ool abost, sy, amy imtiutional or cwltural
implications of the space you're wing. Bul wh they see
doing is forming & place of their own.

Neuhses Indeed The socil context,
the physical context, the archsecteral comtext, the
acoustical context are my banlding blocks; they'ro my

[ — T

Ulrich Look, interview

bewks and mortar, They doml desermine whant 1 build;
they are whist [ budd with,

Loock: Tn 4 work of yours, a person’s
pesceptual focus changes from visual 10 aseal, which
means that the phice Sat is created by pescenving your
woek takes you out of he actual physical ace you've
entered.

Neshaus: Yoo, you mene into another
pixce. Most of s are visssily orwnted. so tht dhift from
visual 1o aurdd i it is a mover, My imserest as an artist
s in speaking with the sprs; and what we are really
tlking abost hese bs my meass of masagieg 1 &o ths.
We are bving in a time in which its hasder 1o make this
‘comsmanicatson; the rowtes are overmed. the paths more
dguised

e

Loock: Usally your works are pro-
daced and pesceived i the context of the viual asts.
What are the implications of swisching from the visual
10 the gunl!

Newhaus: People tend to asame that
we percen U plastc arts only with our eyer, The con-
tempciy defimtion inchades e creon of trasfor-
Matiom of & g 1 wuljfure Simce we periene ace
with our eaes as well, why does [¢ have 1o be vaible!

My soumd works bave no viskle com-
ponest. If the sound sources canmot be placed out of
sght. 1 make them look like something cise:

be slfy o0 let them asume [ was proposmg » losd-
spesker 30 arcweek,

Losck: Do you have amy specific idess
about eential differences between visual perception
and viswd orlestation verws sl perception and aural
acwentation = the world?

Neskaus: | pemonally percenve the
woeld sarally ratber than viually | recognize voices
before facen; 1 know who's on the phome before 1know
them face 1o face, and mamy times 1 don't recopnize
people face 10 face until 1 hear the voice.

We know that the sural and the vissal
e complementary perosptasd systems. Ear ls comple-
‘mentary o eye; cach cme fills i holes in the other's pic-
ture. People say that since the imvention of e peimting
press we'se become moee and maore viswaly oriented.
Before the, history was awml. If we go back to very early
man, sarvival depeaded in masy coes more on the sural
than the visual; & foest we cosdd bear danges fardher
thin we could e & We've tarned ourselves over i
some ways still, our seral mand is by no means m 2 state
of atropéy The fact that we can peok and wnderstnd
Jamgsage = an incredibly complex aural feat That we cam
farther dissmgwmh the dfference in origin of a person
from @e wiy he spedks—his i 3 level of nuance thit
still can¥ be analyzed by computer wicace, We can't
measare It yet everyone does it without @unking.

Vision is more conscious than bearing.
et that doemt mean the waral is les powerful. We gunk
shomt our eyes, we're more comiowm of what we see.
Mod of w wiak lisening 1o someone talk don't even
resize we're hearing,

Loock: T think the visal wec has
mch moee 8 do wih idesifying things, with grsp-
ing things. whake bearing docsn't ideatify in the sume

way, 18 is oot 50 mch abowt objects, # seems mese
dhonn evesas.

Neuhaus: Worksng wish sound by defl-
sition makes whot [ do imtangible, which & 2 good place
0 strt if ome is trymg to talk to the st

Loack I dank $hat is a very important
‘oot The vinual has a temdency 1o mske things Langibie.
And geobabiy this hissori & 10 the visual has %0 do
with e development of wxsety and of mews of pro-
@oction. The aural Is mot @ usefal at manipaatng
ings, objects, goods.

Nouhaes: But it com chamge our per-
ceptiom of things radcally even thowgh it's smmaterial.

Logck You cm bear @imp you an-
"l e,

Neuhaus: I & more direct Gannel 1o
e wmconusous, ! think.

Loeck: And the aural is cukurally ot as
looded @ the visual. The aunl seems to be freer of cule
saral baggage, of cultural definitions.

Neuhaus: 1 damk it is, bt it depends om
which pert of the aurd. Celturer often dewlop 3 very
codified wand lasguage, ciled mrsic. which is quite
Soadied We aluo bove spoken Linguage, s colsaraly spe-
cific meass of artculating dew, which uies the ear.
Once you move ouside these two areas. though, there is
a huge expanse of free serritory This is the sownd terr-

A el for B4t Cam b cokored paveil 4 pgec.
& o9 on ST on 15
s Fstetwce:Lacation Park agucart 13 Kawmacher
waive e, Coiogar, Gervusg Orvmrsians 10 x 20 1y Eckiot 18505001,
PAEta a ey Lowos ey Londnn

in Public art Review .pdf

“Max Neuhaus: Circumscription Drawings”
and A New Sound Installation
An outdoor installation and a related exhibition explore sound

and its visual counterparts

May 4— =
August 10, 2008

ation of artists whose work

works. Neuh. type “circum-
scription drawings”; they consist of two pan-

MENIL SOCIETY
My 1, 300-690 pn.
Bcceptaon with Mas Newhaun

PUBLIC FROGRAM
My 3,600-740 pm.
Dicustion o the Newhass.
sousndunrk and exbibution
. Tonef

artin the 19605, A pioncer in the use of sound
in contemporary art, be coined the term
“sound installation” to describe his practice
based on the creation of unique sounds for
specific locations. As opposed (o the temporal
experience of hearing a picce of music, his
work i aterial

director, Menid

used to engage our perception of the physical

Three 1o O, 1990
e W x 159

b
Collction of the st
© Man Newhan

of sound, Neuhaus alters the way we appre-
He has said. he s

els, an image and a corresponding text, hung
side by side. The artist uses, in his words, “two
traditional forms of communication to cir-
cumscribe something both invisible and inde-
scribable.” Curated by Josef Helfenstein, "Max
Neuhaus: Circumscription Drawings™ will
bring together a selection of thesc drawings
executed between 1992 and 2007, responses to
sound works from as early as 1968, many of
which have never been displayed in the U,
The exhibition will coincide with the in-
auguration of a new sound installation that

and nature of the space around us with our
cars as well as our eyes. Our culture is 5o visual,
though, that we tend to forget about the aural
side of things. This, of course, makes it & very
interesting material for an artist to use”

In addition to his work with sound,
Neuhaus has long been engaged in drawing.
producing visual 1o the sound

the museum from Neuhaus
for a location outside the building’s north en-
trance. Following Time Piece Beacon, a work
completed for Dia: Beacon in 2003, this will
be Neuhaus's second sound installation in a
museum in the United States.

The exhibition is gemerously supported by Amy
“oegrove, Siwy and.

pieces both as proposals for idess to be exe-
cuted later and as responses 1o existing sound

1y Kemnpe
(in honor of Louisa Stude Sarofim), Nina and
Michael Zilkha, and the City of Houston.
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