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READ:
INTRODUCTlON

My work as an art ist is concelned with connunicatinq visions
flom my inagination to peopte. Tradit ionally paint;rs and
sculptors have used the eye as a direct non verbal channel to
the mind. I instead, have chosen to use the ear. The work
is not conceptual, i t  is perceptual.

Although most people aren,t aware of i t ,  sound is as
inportant an aspect of how we perceive a place as the way it
looks. We of coutse sense the size of a space with our ears
as well as out eyes and our sense of posit ion anal notron may
cone from aural as well as visual cues. perhaps more
interesting than these psychoacoustic observations though, is
that the feeling of the basic nature of a place and ourselves
qrithin l t  is dete.nined as nuch by sound as sight.

SOUND INSTALLA?IONS

My sound instal lat io s use sound to actualize inaginary
places-- places to explore aural ly o! simply to be in.
Un1ike music, the sound is not the work, the place is -- the
sound is only the catalyst which creates the pIace. These
vrorks can not be captuted in a recording. To do so would be
Iike scraping the paint off a painting, putt ing i t  in a box
and  th ink ing  you  s t i l I  have  the  pa in t i ng .

The inpetus for the f irst sound instal lat ion in 196?, was an
interest in r^rorking with a public at large, and insert ing
works into their dai ly donain in such a manner that people
could f ind them in their own t ime and their own r^ray.
Disguising them within their envitonrnents in such a manner
that people discoveted them for themselves and took
possess ion  o f  t hem - - l ead  by  the i r  cu r i os i t y  i n to  t i s ten ing .

I think of this body of work which I cal l  sound instaltat ions
as one form, t ied together by this part icular idea of ptace.
There have been flrore than thirty urorks in a huge variety of
Iocations -- public places, museums, private col lections. Ten
are permanent. The f irst pernanent one is l . 'ere in New york.
TALK:
SL lDES:

S i t e  1 9 7 7
S i t e  1 9 9 0

Works  w i th  bo  th .
Plan of i  sland
Cut away of island
AuraI topography

READ:
TIME PIECES

During the last ten years I have also been working in another
form, a seri.es of vrorks is cal led Time pieces. I;steaal of
forming places l ike the sound instal lat ions, they are about
forming moments which I ink many places at the sane t ime.



Neuhaus Lectule, whitnev Museum, Decenberr 90 Paqe 2

Large scale i,torks which encomPass a cormunity rather than
forn  a  p lace  i { i th in  i t .

Theae special noments ale created by silence rather than
sound-by removing a sound rathet than naklng one. They are
realized by gladually changing the acoustic envilonment and
than creating a sense of sllence by suddenly removing tbese
changes. The instant of absence is r,that i6 Pelceiveal.

Although the idea of cleating public silences is new, city
wide aural signals have been used for centuries ag a means of
simultaneous comnrunication amottq the inhabitants of
corununities. By the late seven hunalreals in western
civil ization, the church be1l had become a dominant force in
European conmunities. It not only ainounceal church services,
deaths, births, f lre, levolt and festivals; but was such a
stlong unifying force that in nany cases the l imits of the
conmunity were defined by its range. If you l ived outside
it, you did not know wtrat was going on.

Four hundled years latel the church be1] had become ulrited
with the nechanlcal clock. The bell no longer just announced
special events but provided a co{ununal tine base fot the
genexal cootdioation of activit ies. ID present day soclety
nost of these minute by minute functioDs have been taken over
by radio and television, but the intrinsic natule of'these
rnedia have generallzed and depersonalized then.

The Tiroe Pieces ale neither nakels of alrnouncenents nor
keepers of t ime, as such. They are reinstatements and
exteRsiol1s of the -dlT'ect Jeitingforee of the -t+aditl€tt of, -=-
aural cofi.slunal signals.

TALK i
In 1982 I  $tas asked to part ic ipate in the biennial  here at

the Whitney. I proposed a realization of a Time Piece which
would periodlcally for$ silent moments in the irunediate
neighborhootl sutrouttding the nuseum. It was not apptoved by
the museum adninistration. I realized then that in a
ploposaI, the scale of the idea was so overpowering for sone
people tttat it r^tas inpossible to get across the leal nature
of the v,rork -- an aural event mole subtle than nost ordinary
street sounals.

I decided to make a machete of the idea for tbe sculptule
cou!t .

SLIDE: IdI{ITNEY TIME PIECE
EXPLAIN DRAIVING

The nature of the silent noment in each work i9 determined by
the character of the sound h'hich produces it. Fot the few
seconds after the souod has digappealed, what could be
de€cribed a6. a tranapalent aural aftelinage 1s superlmposed
on the everyday €ounds of the envilonment. The idea I atn
working with when 1 an building the sound is actually the
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shaping of this afterinage.

A key ldea of the Tine Piecea la their j.ntegratlon lnto the
datly l i fe of their connunltles - aa they are long term, they
graduaLIy become unif, lers, spiritually tying together a
conmunlty I s diverse placea and activit ies nonentali l .y
throughout the day.

The first full scale reali.zation of a Tirne Plece is in Bern.
Switzerland and surrounds tbe Kuosthatle there.

gLIDE: BERN POSTER
SLIDE
SLlDE
St IDE
SLIDE
SLIDE: PARK
SLIDE: WOODS TO RMR
In this case the nooent is created by the ceasation of a
6ound texture r,rhl ch I buiLt by ear from each of theae areag
around the Kunsthalle. Although it eounals l lke nej.ther, the
sound recalls the alter ring of large be1Is and the sound of
distant high fLying alrplanesi sounds which are
cotNron in the everyday envirorunent there. It j.s a rich
contlnuoua aural texture vrhich occurg two tine6 an hour,
going unnot i ced until it disappeals on the hour and the half
hour.

It's been soundlng f,or t$ro years now and has begun to take
its place j.n the conmunity. At the present t ine funds are
being raised to purchaEe the work.

BERN XUNSTIIALLE PORTICO
BENN KUNSTIIALLE ACROSS PLAZA
IIETVETIA PLATZ - CARS
HELVETTA PIATZ - PEOPTE


